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a play based upon the famous 1927 Scopes Monkey Trial, bu
evolution vs creationism was long settled, they felt sure that audiences would recog
allegorical protest against McCarthyism. A play rejected by New York producers as too conj
unlikely script to have its world premiere in Dallas, but Jones immediately saw the power gy g

paper will explore how Margo drew upon her own religious uplbringing in a small Sou’rher ,. nMer experience with
Houston's short-lived Federal Theater unit, and her history of presenting socially consm Axiorid 1o conservative Dallas
audiences in order to stage who’r the influential Dallas theater critic John Rosenfield ¢ e d ‘A new play of power,
humanity and universal fruth.” The production broke all attendance and box offlc forg¥ and soon caught the
aftention of the very Broadway producers who had originally rejected the scripft. 4 / Haghappened in the past, Margo
was excluded from the Broadway production of a play that she had had the viggr anpd courage to produce when no
one else would. In this case she even ended up in court fighting the producer #r ’rh right to keep end with a brief
discussion of the 2017 production of Inherit the Wind at Theater Jones, a Daldsthediter company founded in 2009,
inspired by its namesake, Margo Jones.
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